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20 SUMMARY 
Festspiel as Festspiegel 
The historic change of the meaning in the Salzburg Festival-
Miki
The Salzburg Festival started in 1920. Even at the height of 
World War I, the event went on uninterrupted and has continued to 
be held regularly to the present. For that reason, the Salzburg Festi-
val is a valuable point of reference in examining the changing nature 
of the music festival. On the one hand, changes have been made over 
the years in accordance with public opinion, while on the other, the 
festival has gone through changes independently. 
The Salzburg Festival began as a typical nationalistic festival 
in the 19th-century German mold with a hidden agenda to boost the 
fortunes of Salzburg and Austria. But in the political confusion of 
World War I, the festival came to more accurately reflect social 
trends in the country. 
In other words, what had begun as a Festspiel came to be a 
Festspiegel （“Spiegel”being the German word for “mirror”）， and 
rather than glancing into the mirror to understand the past, people 
have come to look into the future with the Festspiegel. 
In this paper, I would like to examine the role that the Salz融
burg Festival has played over the years，羽tha special emphasis on 
the changes that have taken place since its founding and its signifi-
cance as a symbol of the music festival. 
キーワード：音楽国際平和イベント 文化政策文化社会学
Yamamoto
